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WE BELIEVE…
In the Vocal Music department, our goal is artistic growth and college admission
for any student who wants to major in music. To achieve this, we believe:
● In using a scientific and holistic approach to singing along with music theory,
sight singing, and piano
● In using a traditional curriculum of classical music, including art songs and
arias in English, Italian, German, French, Spanish and other languages
● In honoring the cultural past of the majority of our students with a study of
Spirituals
● That the study of vocal technique, piano, sight singing and music theory will
help students achieve success in whatever aspect of music they elect to
pursue
● In the necessity for students to translate and thoroughly understand the
texts of all songs in foreign languages, and in English, which often draw
upon poetry with great depth of meaning. As students become more
musically sophisticated, the corresponding vocal literature demands more
and deeper comprehension from the student.
● In the importance of Musical Theater and Jazz in the history of American
music
● In supporting our students’ interest in Gospel, R & B, Pop and Rap, trying to
bridge the gap between that and the exacting demands of the Classical
repertoire
● In producing students who are musically educated, but who also have some
understanding of the broader world
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FACULTY CONTACT INFORMATION
VOCAL/ENSEMBLE INSTRUCTORS:
Irene Datcher (Jazz Ensemble)
Email: Irene.datcher@k12.dc.gov
Room: 307
Xavier Joseph (Vocal Technique I – IV, Opera Workshop, Concert Choir)
Email: xavier.joseph@k12.dc.gov
Room: 301
Patrick Lundy (Chair, Concert Choir, Theory III, Theory IV)
Email: patrick.lundy@k12.dc.gov
Room: 353
Danielle McKay (Vocal Technique I – IV, Opera Workshop, Female Ensemble)
Email: danielle.mckay@k12.dc.gov
Room: 338
Tess Ottinger (Diction, Vocal Technique I – IV, Opera Workshop, Concert Choir)
Email: tess.ottinger@k12.dc.gov
Room: 331
Monique Spells (Vocal Technique I – IV, Opera Workshop, Concert Choir)
Email: Monique.holmes@k12.dc.gov
Room: 344
Greg Watkins (Show Choir)
Email: greg.watkins@k12.dc.gov
Room: 338

CONTACTING FACULTY

Please do not contact faculty at their home unless they have given you specific permission to do so. Thank you for
respecting their privacy. Faculty will communicate with parents and students through the following means:
● Email
● Monthly Vocal Parent Group meetings
● Telephone
● Handouts in class
● Regular mail
● Remind
To give or correct an email address or phone number, contact: desa.vocal@ellingtonarts.org
Join the Vocal Dept Remind (via text)-To: 81010 Text: @73ae6k
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VOCAL/CHORAL FACULTY BIOGRAPHIES
Irene Datcher, has served as a music educator, developing and teaching a program at public schools in New York
City for eight years. She worked as a Music and Movement Specialist for preschool to 2nd grade. During that time,
she also was a Creative Arts teacher to grades 6 through 12, teaching acting and creative writing. She had the honor
and privilege of teaching acting, voice, creative writing, and song writing to youth ages 12 to 19 who were in the
foster care system in New York. She has continued to teach acting, voice, music and movement, creative writing, and
song writing in the Washington, D.C. area. The experiences as a guest lecturer, workshop facilitator, vocal and
drama workshop instructor, arts curriculum development specialist, adjunct professor and artist in residence
throughout the country has provided her with invaluable skills in helping others to develop their creative potential
artistically, dramatically and musically. She has continued to teach acting, voice, music and movement, creative
writing, and song writing in the Washington, D.C. area. Her theater credits include on and off Broadway as well as
regional theater allowing her to convey the necessity to communicate effectively and to be disciplined as well as
responsible. Her music credits are from many genres such as jazz, R&B, gospel, classical, and pop. She firmly
believes the more one understands their discipline, its history, and its fundamentals as well as their relationship to it
will allow them to implement it to a greater capacity.
Xavier Joseph, baritone, is a graduate of Georgia State University, and Oakwood University, where he received the
Master of Music, and Bachelor of Arts in Vocal Performance and Pedagogy. He most recently returned from Opera
San Jose where he covered the role of Daggoo in Heggie's Moby Dick. Other roles include Raphael in Haydn's
Creation, Guglielmo in Mozart's Cosi fan tutte, Vater in Humperdinck's Hansel und Gretel, Bartolo in Mozart’s Le
Nozze di Figaro, and John Brooke in Adamo's Little Women. He was also a member of The Dallas Opera Chorus for
two seasons. He has studied with Kevin Short, Kathryn Hartgrove, and Dr. Julie Moore Foster, and he has
participated in programs at Manhattan School of Music, Harrower Summer Opera Workshop, and Renmin University
in Beijing, China. Mr. Joseph has also performed scenes from Mozart’s Don Giovanni, and Bizet’s Carmen. Mr.
Joseph has had the opportunity to tour as a performer in Canada, Bermuda, and China, as well as many locations
here in the states. Mr. Joseph has taught voice professionally since 2011, and while living in Texas, he taught voice
at a middle school and high school in Fort Worth, TX for several years, and most recently, at Northwestern High
School in Hyattsville, MD.
Patrick Lundy, A native of Thomasville, Georgia, Patrick Lundy’s music ministry began at the age of six under the
tutelage of Ms. Carolyn Henry, Minister of Music at First Missionary Baptist Church. After his graduation from
Thomasville High School, Patrick attended Howard University, earning a degree in Music Business with a concentration
in Management and Voice. While at Howard University, Patrick assisted the renowned Dr. J. Weldon Norris with the
Howard University Choir, and served as Assistant Director of the Howard Gospel Choir under the direction of the
unparalleled Arphelius Paul Gatling, III. Patrick has served at several churches in the Washington Metropolitan Area,
including serving as Minister of Music at Ebenezer A.M.E. Church in Fort Washington, Maryland, and he annually
assists in training and conducting youth and adult choirs for the nationally taped TV specials, “Kennedy Center Honors”
and “Christmas in Washington.”
In May 1994, God led Patrick to gather musicians with a common goal, and thus founded The Ministers of Music.
Patrick Lundy & The Ministers of Music (PL & MOM) have appeared with a host of national artists and made
appearances on BET’s “Bobby Jones Gospel” and TV One’s “Gospel of Music.” In the fall of 2013, Patrick followed a
vision and determination to launch Patrick Lundy & The Ministers of Music - Georgia Connection (PL&MOM-GA
Connection), who debuted in concert February 22, 2014. Patrick currently serves as Director of Fine Arts at Reid
Temple A.M.E. Church in Glenn Dale, Maryland. He is married to Joyce N. Lundy, an accomplished classical vocalist
who performs with the Washington National Opera and is a vocal instructor at the Levine School of Music.
Danielle McKay, Soprano Danielle Rae McKay is the Director of the Female Ensemble and teaches Vocal
Technique at The Duke Ellington School of the Arts. Hailed as having stunning high notes that resound and float
delicately in her upper register (D.C. Metro Theater Metro Arts), Danielle feels at home on the opera, concert, and
musical theater stage. Most recently, she performed the role of Laurie Moss in The Tender Land and prepared
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"Rejoice greatly, O daughter of Zion" from Handel's Messiah to be broadcasted on EWTN and performed at
the Charity Christmas Concert at the Basilica of the National Shrine. Previous roles include Madame Pompous in Too
Many Sopranos, Cleopatra in Giulio Cesare, Susanna in Le Nozze di Figaro, and Laurette in The Doctor Miracle. She
also recorded the beloved duet between Violetta and Germont from La Traviata with Metropolitan opera star Patrick
Carfizzi. On the concert stage, she performed the soprano solo in Respighi's Laud to the Nativity broadcasted on
EWTN, the soprano solo in Górecki's second movement of Symphony No. 3 for the Kristallnacht Commemoration
Concert, and the soprano solo in Brahms's Requiem. Danielle's history of musical theater includes three seasons
with Artpark & Company in the ensemble of Joseph and the Amazing Technicolor Dreamcoat, All Shook Up,
and Fame. She also performed the role of Jeanie in Hair, under the direction of André De Shields.
Dr. McKay holds a Doctor of Music degree in vocal performance from The Catholic University of America, where she
studied under Metropolitan opera alumna Sharon Christman. Her Master of Music degree in vocal performance is
from the University of Memphis, and her Bachelor of Music Education (K-12 band and chorus) degree is from The
State University of New York College at Buffalo. She teaches yoga at Georgetown Law and voice lessons at The
Catholic University of America.
Tess Ottinger, soprano, is a graduate of the Peabody Institute of the Johns Hopkins University with a Master of
Music in Vocal Pedagogy and Vocal Performance. Ms. Ottinger was the 2021 winner of the Mid-Atlantic Regional
NATS Competition in the Advanced Classical Treble category. Last season, Tess performed the role of Lisette in
Puccini’s La Rondine with the Peabody Opera, as well as the role of Tatyana from Tchaikovsky’s Eugene Onegin in
their Fall opera scenes concert. Some of Ms. Ottinger’s previous operatic roles include Lauretta in Puccini’s Gianni
Schicchi, and Susanna in Mozart’s Le Nozze di Figaro. In years prior, Ms. Ottinger placed 4th in the Dorothy LincolnSmith Competition in Bethesda, Maryland and was a semifinalist in the Camille Coloratura Competition in Baltimore,
Maryland. Tess has performed as a soloist with various ensembles, including the Richmond Symphony Orchestra,
the Williamsburg Choral Guild, and the Virginia Commonwealth University Symphony Orchestra. She holds two
Bachelor of Music degrees from Virginia Commonwealth University in Vocal Performance, and Music Education:
Vocal/Choral. Tess is a previous student of Dr. Stanley Cornett and currently studies in the studio of Elizabeth
Daniels.
Monique Spells, mezzo-soprano, completed her Doctoral degree in Vocal Performance at the University of
Michigan. Monique Holmes has toured as a performer in Germany, Italy, Trinidad, and Barbados. She has been
heard as, “La Haine” in Armide, “Marcellina” in Le Nozze di Figaro, “Olga” in Eugene Onegin, “Florence Pike” in
Albert Herring, “Ma” in The Tender Land, “Hata” in The Bartered Bride, the “Third Lady” in The Magic Flute, and the
“Mother” in Amahl and the Night Visitors, and was featured as a soloist in Rossini’s Petite Messe Solennelle.
Active as a dancer and choreographer, Monique was the co-director and lead choreographer of the U.N.I. Dance Sport
club where she taught lessons weekly. She received Bachelor degrees in Vocal Performance and Music Education
from the University of Northern Iowa and her Masters degree from the University of Michigan. Currently, a resident of
Washington DC, Monique Holmes hails originally from Buffalo, NY.
Greg Watkins, Director Greg Watkins proudly serves The Duke Ellington School of the Arts community as a
passionate administrator, alumnus (c/2004), and former member of the Theatre Department faculty. He is a Helen
Hayes Award Winner (Legally Blonde) in the Theatre Arts professional community and has served as music director
to Tony Award Winner Phylicia RaShad and Kennedy Center Honors Award Recipient Debbie Allen. He earned his
Bachelor's Degree in Music Education from Howard University and Master's Degree in Education Policy and
Leadership from American University. Until September 2020, Director Watkins served 11 consecutive years
as artistic director of The MusicianShip Washington Youth Choir where he was responsible for cultivating a dynamic
choral music and pre-professional training program for middle and high school students across the Washington
metropolitan area and producing a high-quality performance troupe that has shared platforms with artists including
Diana Ross, Jennifer Hudson, India Arie, and Demi Lovado. Director Watkins believes every child deserves to be
loved, equitably educated, and offered meaningful access to a sustainable life. To learn more, please
visit: www.gregwatkinsmusic.com
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STRUCTURE OF THE MUSIC CURRICULUM
Upon entrance, each vocal student will be assigned a Vocal Technique teacher with whom they
should study throughout their tenure at Ellington. The student will be placed in a required Choral
Ensemble, Sight Singing and Music Theory class, (usually Piano/Theory for first and second year vocal
students). Some students will be placed in a higher-level Theory class based on their ability. Voice
students must take a minimum of two years of Class Piano. Every year vocal students take courses in
these four areas:
1. Applied Music: Vocal Technique I – IV
2. Required Ensemble (Concert Chorale, Concert Choir and Female Ensemble) I-IV
3. Sight Singing/Ear Training Intro-SS III
4. Piano Theory and Music Theory, which can include harmony, composition, improvisation, and
beginning piano. I-IV
*REQURED SUPPLEMENTARY COURSES-Diction, Music History & Musical Theater. SEE COURSE TRACK

FOREIGN LANGUAGE REQUIREMENT
To fulfill the two-year DCPS language requirement, all voice students are required to take
two years of Italian. If a student has already taken and passed a year of another high school foreign
language prior to attending Ellington, the student may continue to take that foreign language to complete
the two-year requirement.

ELECTIVES
In addition to the courses required for graduation, students may take electives in Music
Composition (Music Technology/Songwriting), Advanced Theory, and Jazz Ensemble (Mellow Tones,
which requires an audition for acceptance). Electives from other majors are occasionally accessible for
Vocal Music students. Students are only permitted to take electives once they have fulfilled all other
music requirements and have space availability in their schedule.

FAILING MUSIC CLASSES
Unfortunately, most music classes are not offered as part of any summer school curriculum in the
District of Columbia. That means that in order to receive an arts endorsement on their DCPS diploma,
students must pass ALL of their music classes each year at Ellington. As a result, students who fail
classes in their arts major are subject to transfer from Ellington.

ENSEMBLES
All voice students will be a part of a required ensemble every year. The choirs perform a wide
variety of music, including Classical Repertoire, Spirituals, Gospel, and Traditional Choral Literature. There
will be mandatory after school rehearsals each month and before performances. Each vocal music
student is required to participate in all rehearsals and performances.
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THE DUKE ELLINGTON CHORALE is an ensemble that combines all voices in the Vocal Music
Department
FEMALE ENSEMBLE (Sophisticated Ladies) is a required ensemble for first year sopranos and
altos. At the discretion of the director, sophomores and upperclassmen sopranos and altos may continue
with the Sophisticated Ladies. The ensemble performs a repertoire of traditional choral literature and
singing styles ranging from the Spiritual and Musical Theatre to Classical and Jazz.
CONCERT CHOIR is a required ensemble of sophomore-senior sopranos and altos which includes
all tenor and baritone voices.
SHOW CHOIR (Voices in Motion) is an elective ensemble open to all students at Ellington
through audition and permission of the director. The internationally-known Show Choir was created by
Samuel L. E. Bonds in 1986, and sings almost every style of music from Classical to Gospel, Jazz and
Show Tunes. Show Choir members are required to sing, dance and act at an advanced level, and to
commit a great deal of time and energy to rehearsals and performances while maintaining academic and
arts excellence. The Show Choir typically has daily rehearsals after school.
JAZZ ENSEMBLE (Mellow Tones) is an elective ensemble supported by the Ella Fitzgerald
Foundation. Students sing in various jazz styles and begin to learn the art of improvisation.

Vocal Technique and Choral Staff
(December 2021)
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VOCAL MUSIC DEPARTMENT COURSE TRACK
BOLD PRINT INDICATES A REQUIREMENT FOR GRADUATION
FIRST YEAR
●
●
●
●
●

UJ61
U63
UK0
U51
o
QUA

Applied Vocal Technique I
Acc. Piano Theory I (or other Theory class as assigned)
Intro to Sight Singing (or other Sight Singing class as assigned)
Choral Ensemble I
(sopranos/altos - Sophisticated Ladies, baritones/basses - Concert Choir)
Diction (occurs in morning block)

SECOND YEAR
●
●
●
●

UJ71
U64
UK1
U52

Applied Vocal Technique II
Acc. Piano Theory II (or other Theory class as assigned)
Sight Singing I (or other Sight Singing class as assigned)
Choral Ensemble

THIRD YEAR
● UJ81
● U59
● UK2
● U53
●
Electives:
● UK7
● U62
● UJ2Y
● U17
● U18
●
● QUA
FOURTH YEAR
● UA4
● U60
● UK3
● U54
Electives:
● UK8
● U62
● UJ8Y
● UJ3Y
● U17
● U18
●
● QUA

Applied Vocal Technique III
Music Theory III or AP Theory (or other Theory class as assigned)
Sight Singing II (or other Sight Singing class as assigned)
Choral Ensemble
Music History/Music Theater (occurs in morning block)
Composition
Advanced Placement Theory
Jazz Ensemble (Mellow Tones)
Music History and Literature I (Classes of 2023-2025)
Music History and Literature II (Classes of 2023-2025)
Musical Theater (Classes of 2023-2025)
Diction
Applied Vocal Technique IV/Opera Workshop
***Senior Recital***
Music Theory IV or AP Theory (or other Theory class as assigned)
Sight Singing III (or other Sight Singing class as assigned)
Choral Ensemble IV
Composition
Advanced Placement Theory
Jazz Vocal Styles (may be repeated)
Jazz Ensemble
Music History and Literature I (Classes of 2023-2025)
Music History and Literature II (Classes of 2023-2025)
Musical Theater (Classes of 2023-2025)
Diction

JURIES, SENIOR HEARINGS and REPERTOIRE REQUIREMENTS

10
VOCAL MUSIC JURY
At the end of each semester, all freshman, sophomore, and junior vocal majors will demonstrate
progress and a sufficient understanding of Vocal Technique. A jury panel of faculty members will assess
each student based on their presentation of translations and songs studied in the Vocal Technique class
that semester. The jury scores are averaged into the 2nd and 4th advisory grade. Minimum jury
requirements per semester include:
● Presentation of memorized translations for all songs that are not in English.
● Students must successfully complete each segment of their jury in the following
order to progress to the next.
Segment 1: Translations
Segment 2: Required repertoire
● First year: 4 songs in two languages (English and Italian)
2 Italian Songs, 1 Art Song in English or AA Art Song, 1 Negro Spiritual
● Second year: 4 songs in three languages (English, Italian, German)
1 Italian Song, 1 German Lied
2 of the following-Art Song in English/AA Art Song/Negro Spiritual/Musical Theater
piece (at teachers discretion)
● Third year: 5 songs in three languages
3 foreign language pieces which include at least 2 varying languages (ex. German
Lied, German Lied, Italian song)
2 of the following-Art Song in English/AA Art Song/Negro Spiritual/Musical Theater
piece (at teachers discretion)
● Senior Year: SEE SENIOR JURY/HEARING (below)
SENIOR JURY/HEARING
Seniors must complete both a fall semester jury and a senior hearing during the spring
semester to demonstrate preparation for their senior recital, which is presented in the spring. There is an
optional carry over of 2 pieces from previous years.
● Senior Year Fall Jury: 3 songs in at least 3 languages
a. 2 foreign language pieces which include 2 varying languages,
(ex. German Lied, French Melodie)
b. 1 Art Song in English or Folk Song or 1 Negro Spiritual
● Senior Year Spring Hearing: 6 songs in at least 4 languages
a. 3 foreign language pieces which include 3 varying languages, (ex. Italian
Song, German Lied, Spanish Song)
b. 1 Art Song in English or Folk Song
c. 1 Negro Spiritual
d. 1 song of choice (must be approved by teacher)
***Seniors who do not pass the Senior Hearing will not be invited to give a recital and will
unfortunately forfeit their arts endorsement.
Seniors who receive an average of an “A” or “B” will be presented in a Mainstage Recital/or
Virtually broadcast recital by the Vocal Department. Seniors who receive an average of a “C” will be
required to perform on the Senior In-House Recital or submit a virtual recording for grading. All
students who pass their hearing are required to perform on a recital according to the requirements above.
Failure to do so will result in the student forfeiting their arts endorsement.
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DRESS ATTIRE for JURIES and RECITALS-Both In person and Virtually
o A modest (not tight) dress or dressy blouse and skirt, both of which must come below the
knee, and dress shoes. No cleavage, midriff or bare shoulders should be visible.
A minimum of a cap sleeve is required or you must wear a fixed shawl.
o A dress shirt with a collar, jacket, belt, dress shoes, dress socks, and dress slacks. No
white socks. Tie is optional
o Black singers Mask
**Students who are inappropriately dressed will be denied the opportunity to complete
their jury or perform on recital resulting in a failing grade. The Vocal Department will no longer provide
attire for students inappropriately dressed on the day of their jury/recital.
**Students who fail a jury through lack of preparation or unexcused absence jeopardize not receiving their
Arts endorsement and can be recommended for transfer from Ellington.
Students who achieve an “A” or “A-” average on the jury will be presented in the Vocal Honors Recital.

Freshmen Songfest (March 2022)

STUDENT RESPONSIBILITIES AND EXPECTATIONS
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The Ellington Vocal Music program is challenging and time-consuming. A high level of
commitment must be maintained. If a student decides that professional music study is no longer their goal,
the level of commitment must remain the same while at Ellington.
In addition to standards set by the teacher in the classroom, grading policies in Vocal Music are in
accordance with the District of Columbia guidelines.
Students should be prepared for every class and rehearsal by bringing the appropriate materials:
singer’s mask (provided by dept), vocal books or choir folder, pencils, notebooks, other materials as
required by the teachers. A positive attitude, respect for teachers and each other, and cooperation are
expected at all times.
ATTENDANCE
● Students are asked to attend class regularly and on time. Excessive absence and
tardiness, even for legitimate reasons, will affect student’s work, especially in performance
classes like Vocal Technique and Vocal Ensembles (Choir). Therefore, students are
expected and encouraged to be present and prompt.
● Students are expected to be present for the full length of the arts block daily.
● STUDENTS ARE NOT PERMITTED TO LEAVE ARTS BLOCK EARLY FOR WORK.
OUR PROGRAM ENDS AT 5PM DAILY (extended during tech week) AND STUDENTS
ARE EXPECTED TO BE PRESENT THE ENTIRE TIME.
● STUDENTS ARE NOT EXCUSED FROM TECH WEEK FOR OTHER PRODUCTIONS
● Students are expected to attend all music department recitals, masterclasses and studio
sessions.
PERFORMANCE
● When a concert or other performance is part of the work of any class, missing a
performance is equal to an F on a final exam, and the advisory grade will reflect that
grade. Performances cannot be made up as it is an in the moment experience. Be
prepared to follow the appearance guidelines required of any performance as it relates to
hair, jewelry and attire as stated by the directors.
● PLEASE NOTE THAT PERFORMANCE AT GRADUATION IS A YEARLY
REQUIREMENT WHICH ALSO SERVES AS THE FINAL GRADE OF THE YEAR IN
CHOIR
● OPERA WORKSHOP-In regards to appearance, students are asked to refrain from
extreme coloring of hair and styles. For productions we ask students to refrain from overall
appearance changes 2 weeks prior to a major production or performance and be prepared
to follow the appearance guidelines required of any production as it relates to hair, jewelry
and attire as stated by the directors.
GRADING
• All vocal music students will be graded using the following 3 major categories:
▪ Work ethic will often be factored into the first 2 categories
o Student Engagement 10%
o Practice and Application 50%
o Assessments 40%

ATTIRE
MINDFULNESS DURING IN-PERSON/VIRTUAL LEARNING
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● Students are expected to abide by the dress code set forth by the Vocal Department.
o No crop tops, No visible midriff, No Halters, No Strapless tops or dresses,
No spaghetti strap tops/dresses without a cardigan (sweater)
o No micro mini skirts or shorts, NO SEE THROUGH LEGGINGS
o No sheer blouses/shirts without an undershirt, No plunging necklines
o No tops/bottoms that expose your undergarments
o No tops that expose the chest area
o No Undergarments are not to be worn as outer garments
o No satin caps, durags, or scarves unless the scarf is worn as a headband,
Headwraps are permitted
o No combs in the hair
o No hats or hoods-Special considerations will be given as needed
o No distressed pants above the knee, No pants below the waistline. A belt
can assist with this.
o No clothing or personal items displaying slogans or logos referencing
violence, alcohol, tobacco, drugs, profanity, sexual innuendo, etc
The school dress code will be enforced. Students dressed inappropriately will be
required to change into appropriate attire.
HOMEWORK
Homework for a vocal student means practicing the following:
● Warm up exercises/vocalises
● Song Preparation (translations, diction, rhythm, melody, etc.)
● Review of Choral music
● Reviewing exercises in ear training, sight singing and theory
● Piano skills
Students usually make the most progress if they practice at the same time and in the same place
every day. It is essential that each student have a keyboard/piano and a quiet place at home (or
nearby) to practice. IF STUDENTS DO NOT HAVE THE ABILITY TO PRACTICE AT HOME,
STUDENTS ARE WELCOME TO PRACTICE IN THE DEPT MODULES DURING ADVISORY/LUNCH OR
AFTERSCHOOL WITH TEACHER SUPERVISION.
Other tips for practicing
Practice is essential for good singing. Unfortunately, good singing does not happen overnight, and
it can be discouraging when that growth takes weeks, months, or even years. Your voice is unique, but it is
housed in your body, so it responds to changes in the weather, your surroundings, and the changes in
YOU. The key to vocal growth is repetitious practice of the singing technique your teacher has emphasized
in voice class. You must use your practice time wisely and efficiently if you want to improve your singing.
Here are some practice habits you need to develop:
● Find a quiet place where you can practice without interruption.
● Keep your music organized and with you!
● Set small goals for your practice session, like “Today, I will perfect page 32” or “Today, I
will sing only in head voice.” Work for 30-60 minutes a day.
● Always begin your practice session with warm-up exercises like those you learn in voice
class. Your class vocalise can be an effective vocal warm-up, if done correctly.
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● With new songs, learn the text, melody, and rhythms separately, so each can be perfected
before putting together the entire song.
● Begin with the hard part—don’t waste time singing what you have already learned. Learn
new material or fix the mistakes first, then go back and add that to the whole. If you sing
and break down at the same place each time, you are not fixing anything, you are
practicing breaking down!
● With new music literature, practice at a slow tempo so you can be accurate.
● Record yourself and try to evaluate your work as if you were listening to someone else.
● Recognize that some practice sessions will go better than others.
● If you are ill, you can still work on text and rhythm, and sing “in your head.”
● Practice in front of a mirror so you can work on posture and mouth positions, and can
begin to work out appropriate stage gestures.
● Finally, practice in front of your family or friends and allow them to critique your work.
All students should practice every day.

Show Choir ~ Voices in Motion production of On Broadway (April 2022)

ELECTRONIC DEVICES
● Cell phones, headphones and other electronic devices are not to be used in classrooms or
in the theatre, unless otherwise permitted by the instructor. Cell phones and other
devices can be confiscated by any faculty member.
● Music is not to be played in the hallway without headphones.
CONCERT AND RECITAL ETIQUETTE
Audience Members (Students and Parents alike)
All Vocal Music students will sing on recital at some point in their tenure at Ellington, whether it is a
regular student recital, a Vocal Honors Recital, or a Senior Recital. Since this is an experience, we all
share, it should be an experience that is satisfying and rewarding for the performer and for the audience.
In-Person/VIRTUAL AWARENESS DURING PERFORMANCE
● Please be mindful of your movements during performance and your virtual background-Needs to
be appropriate. A subtle background can be used to assist with this.
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● Please keep your device muted-VIRTUAL AUDIENCES
● Performers should be welcomed with applause, and should be thanked with applause at the end of
the performance.
● Remain quiet and attentive while the performance takes place. Outbursts, even of praise, are often
a distraction to the singer.
● Cell phones should be turned off while in the theater.
● No one should move around the theater during a performance.
Performers
Vocal Music students perform on recitals at the discretion of the Vocal Technique teacher. Students performing on
recitals must check in back stage 15 minutes prior to the announced starting time of the recital.
● Performers are required to dress appropriately. Attire options:
o A modest (not tight) dress or dressy blouse and skirt, both of which must come below the
knee, and dress shoes. No cleavage, midriff or bare shoulders should be visible.
A minimum of a cap sleeve is required or you must wear a fixed shawl.

●
●
●
●
●
●

o A dress shirt with a collar, jacket, belt, dress shoes, dress socks, and dress slacks. No
white socks. Tie is optional
***Students who are inappropriately dressed will not be permitted to perform.
Non-student performers must also meet the requirements of the performance dress code.
Performer should acknowledge the audience after walking on the stage with a small bow.
Performer should stand in the crook of the piano.
Performer must maintain a high level of professionalism during the performance and during
transitions between selections. (Maintain focus and feeling of the piece).
The performance should appropriately reflect the genre of music selected *Failure to do so may
result in the interruption of the performance and possible removal from the stage.
At the end of the performance, the performer should acknowledge the audience with a bow and
then gracefully acknowledge the accompanist.
Exit the stage with grace.

Senior Honors Recital Recipients 2022

16

SENIOR RESPONSIBILITIES
Opera Workshop-Every senior is required to participate in Opera Workshop. All rehearsals and stagings
are mandatory and a part of their class grade. Tech week is included in the grading of the opera workshop
performance.
Please note: Repertoire choices are based on vocal technique grades, work ethic and skill level.
Graduating seniors should be able to:
● Demonstrate performance skills that show an understanding of the vocal techniques of
breath management, posture and support, beautiful tone, vowel placement, accurate
diction and pronunciation in at least three/four languages, text interpretation, musical
expression, and stage presence
● Perform successful college or conservatory auditions
● Demonstrate the level of musical competence necessary for college courses in
performance technique and music reading and writing
We know not all Ellington vocal students will pursue a career in the arts, but it is our hope that our students
will be lifelong advocates for the arts in their communities, homes, and churches.
SENIOR RECITALS
The culmination of a Vocal Music major’s training at Ellington is the presentation of a senior recital.
Senior recitals are mandated for all graduating seniors.
Seniors must complete both a fall semester jury and a senior hearing during the spring
semester to demonstrate preparation for their senior recital, which is presented in the spring. See Senior
Jury/Hearing.
All the performers on a given senior recital must be seniors, graduates, professionals, or faculty. The dress
code (see below) applies to ALL performers, whether they are Ellington students or not. Anyone not
meeting the dress code requirement will not perform.
SENIOR RECITAL DRESS CODE: Senior Recital Attire should be more formal than recital/jury attire.
Dress Attire for Senior Recitals
A modest (not tight) gown or dressy blouse and floor length skirt, and dress shoes. No cleavage,
midriff or bare shoulders should be visible.
A minimum of a cap sleeve is required or you must wear a fixed shawl.
A suit including a traditional dress shirt with collar, belt, a pair of dress shoes and dress socks.
THE NEXT STEP!
Senior Vocal Music Majors at Duke Ellington, while completing their high school journey at the
highest level possible, should plan to attend the college, university, or conservatory of their choice.
Planning for post-secondary education should begin at least in your junior year. The Department, in
communication with your counselors, will help advise you on the next steps in your educational
development.
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COLLEGE AUDITIONS
If you plan to major or minor in music in college, you should take the opportunity to audition for
several different schools. Some schools will come to Ellington to hold auditions. Audition for the
experience of auditioning, even if that school is not one you think you will attend.
Please work with your Vocal Technique teacher to make sure you understand what music is
appropriate for college auditions, especially if you plan to major in Musical Theater rather than Vocal
Performance or Music Education. Your teacher will help you find appropriate music and can guide you
toward finding monologue materials.
AUDITIONING AND COMPETITIONS
Vocal Music seniors should plan to make an audition recording at the beginning of their senior
year. Collaborative pianists are available at the rate of $40/hr. Seniors should plan to compete for
scholarships and at vocal competitions throughout the year. Some may wish to participate in the George
Shirley Operatic Aria and Art Song Competition as well as the National Association of Teachers of Singing
(NATS) Auditions.
VOCAL STUDENT SHOWCASE
At some time during the year, vocalists may have the opportunity to perform in a showcase concert
of contemporary music. All of the planning and preparation for this concert is done by the students
themselves in conjunction with the Vocal Music faculty.

Williams Opera Prize winner Kirsten Holmes with adjudicators: left to right-Alia Waheed,
Brittany McNeill, Patricia Miller, Carl DuPont and Kenneth Kellogg (June 2022)

PARENT RESPONSIBILITIES
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Parents of Vocal Music students are expected to attend a Vocal Parent meeting once a month.
They should make a concerted effort to maintain contact with their child’s music teachers throughout the
school year.
The purpose of the Vocal Parent Group (VPG) is to support student related aspects of the Vocal
Department:
● Fundraising, publicity and ticket sales
● Organization and attendance at concerts and other events
● Feeding and chaperoning students for rehearsals, concerts and other school events
**REGARDING ADVERTISEMENT, GRAPHIC DESIGN AND PURCHASING MATERIAL**
There is a protocol that must be followed. Your first line of communication is ALWAYS with the
Vocal Department staff who will present to the Department Chair, who will present to the
Administration. Approval is required prior to any distribution of materials.
Ellington Vocal Music Department teachers will call on parents for support throughout their tenure
at Ellington. In return, parents can expect teachers to provide a high-quality music education for their
children.
Parents do not share responsibility for deciding how department funds are spent, for curriculum
decisions, for teacher evaluation, or for scope and sequence of classes.
Parents need to provide a keyboard/piano and a quiet place and time for their child to
practice and study without interference from cell phones, television and other distractions. Parents
should encourage students to sing and practice daily.
IF STUDENTS DO NOT HAVE THE ABILITY TO PRACTICE AT HOME, STUDENTS ARE
WELCOME TO PRACTICE IN THE DEPT MODULES DURING ADVISORY/LUNCH OR AFTERSCHOOL
WITH TEACHER SUPERVISION.
It is extremely important that you support your child’s performances and other activities at Ellington.
Despite what they may tell you, your child needs and desires your support through your attendance and
positive attitude about their activities.
Parents are welcome to observe classes at Ellington with the advanced permission of the teacher
after receiving a visitor’s pass from security at the main entrance. However, parent/teacher conferences
must be arranged in advance.

VOCAL PARENT GROUP AND OFFICIERS
As a Parent of a Vocal Music student, you are now a member of the Vocal Parent Group (VPG).
Your attendance and participation are a vital part of the success of this group and your child’s success.
Each year the Vocal Parent Group elects a slate of officers to serve for one year. Officers are asked to
attend all meetings and to arrange the help necessary to successfully run concessions, ticket sales, and
other fundraising activities to benefit the Vocal Music Department. Parents are also expected to help feed
the students on the evenings of late rehearsal and performances. If you are unable to participate in one
way, we will find another way for you to have an impact! Please be in communication with the Vocal Parent
Group President and other officers to find out how you can help. Vocal Music Department Staff will also be
available should you have any questions.

FEES AND OTHER EXPENSES
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Yearly Arts Fee = $200
All Duke Ellington School of the Arts students are required to pay a yearly arts fee of $200
that directly benefits the Arts department in which they are enrolled. This fee should be paid at the time of
registration, but can be paid in installments. Money orders and checks should be made payable to
DESAP. Credit card payments can also be made via flip cause.
It is imperative that parents maintain ALL RECEIPTS for Arts Fees!!
To make arts fee payments online, please visit: desavocalmusic.flipcause.com
These fees are spent at the discretion of the department on sheet music, performance outfits for
vocal ensembles, choral folders, field trips, program expenses, extra musicians for performances, guest
artists, piano tunings/repair, student workshops, etc.
Vocal Music majors are required to purchase multiple song books which will be used throughout
the student’s tenure at Ellington. The total cost of these books is approximately $70. Individual vocal
teachers will have more information about music book purchases. Students will also be asked to buy
notebooks, binders, pencils, recording devices, and other school supplies.
It is very important that students have a piano or electric keyboard (with regular sized keys)
at home to use for vocal and piano practice.
Each Vocal Music student is required to purchase ensemble attire($100-estimate): Concert
gowns, tuxedos. For those in concert gowns, performance jewelry is also required. Additionally, they are
required to purchase black “character” shoes. Those in tuxedos must purchase black dress shoes
made of shine-able leather, a white, wing-tip tuxedo shirt, bowtie and cummerbund.
Additionally, each student is assigned an ensemble binder and 1 singers mask. They are
responsible for keeping the binder and mask in good condition. Should a binder or mask become
lost or stolen, the student is responsible for replacing the binder/mask promptly. Failure to turn in
the original copies of the music will result in a fee equal to the cost of the sheet music.
When the Vocal Music Department goes on trips to festivals or competitions, a great deal of the
cost is covered by fundraising, ticket sales, and concert fees, but sometimes students may need to pay
additional monies in order to participate.
Parents are expected to provide (or find donors for) concession sales at concerts and to provide
student meals on days with extended rehearsals or evening concerts. Parent fundraising is handled
through the Vocal Parent Group that meets monthly.
Students who are a part of the Show Choir will have additional expenses as outlined in the Show
Choir Handbook.
Non-residents of the District of Columbia will be assessed a tuition fee for attending Ellington. This
tuition is paid to the District (not to Ellington) and replaces part of the taxes District residents pay for school
funding.

Vocal Music Department Anticipated Annual Fees/Costs

20
This list is provided as a courtesy to ensure every family is aware of the additional costs
that will occur throughout the SY required to ensure quality programming.
Here are some of the costs you can anticipate.
**Note: If your child is in Show Choir, additional fees will apply
**Be sure to view the Materials List sent out over the summer that details needs for
each arts class.
Event

Need

Vocal Music Arts Fee

*explained in VM parent manual
*All departments in DESA have an Arts
fee

Repertoire Books

Used in vocal tech class in preparation
for juries
New students: 28 Italian Song Book
The Spirituals of Harry T. Burleigh

Cost
$200/family

Tentative Dates
Due by Dec 1

Needed 2nd week
of school
$17-$20
$30

Returning Students: The Lieder
Anthology

$20

Used for department performances
Tenors/Basses-Tux
Sopranos/Altos-Formal Dress

$100

Character Shoes-Sopranos/Altos
Dress Shoes-Tenors/Basses

Range $25-$70
Range $25-$70

Winter Production

Meals for tech rehearsals

~$11/meal/day
Typically 5-6 days
needed
=$55-$66/family

December

Junior Songfest

- Gift for first Junior solo performances

~ $20/family (gift)
~ $11/meal

December

Concert Attire

Used all year

- Meal for the night of the show
= ~ $31/family
Sophomore Songfest

- Gift for first Sophomore solo
performances

~ $20/family (gift)
~ $11/meal

February
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- Meal for the night of the show

= $31/family

Black History Month
Performance

Meals for tech rehearsals

~$11/meal/day
Typically 2-3 days
needed
=$22-$33/family

February

Freshman Songfest

- Gift for first Freshman solo
performances

~ $20/family (gift)
~ $11/meal

TBD

- Meal for the night of the show

= $31/family

Teacher Appreciation
Week

Gift for Vocal Music teachers to show
our appreciation for all they do!

~$10-$20/family

May

Opera Workshop

Meals for tech rehearsals

~$11/meal/day
Typically 5-6 days
needed
=$55-$66/family

June

End of Year
Celebration

- EOY celebration for VM students that
includes
→ Activities, food, prizes, gifts

~ $20-$30/family

June

You will receive the Vocal Music Calendar in August. It may be helpful for your family to
highlight in your calendar when funds will be needed. This list encompasses the annual
events the school hosts; there may be additional shows added because of opportunities
the school may receive throughout the year.
In the event any of these costs are a hardship PLEASE notify the Vocal Music Chair as
early as possible so resources can be allocated for your student. We do not want any
students limited because of funds.
You will receive the Vocal Music Calendar in August. It may be helpful for your family to
highlight in your calendar when funds will be needed. This list encompasses the annual
events the school hosts; there may be additional shows added because of opportunities
the school may receive throughout the year.
In the event any of these costs are a hardship PLEASE notify the Vocal Music Direct as
early as possible so resources can be allocated for your student. We do not want any
students limited because of funds.

PERFORMANCES AND OTHER OUTSIDE ACTIVITIES
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PRIVATE LESSONS
Taking private voice lessons with an outside teacher can lead to confusion for the vocal student
and does not replace the requirements for Vocal Technique class. Vocal students are asked not to take
voice lessons outside of Ellington. On the other hand, private piano lessons can be very helpful to the vocal
student and will help develop musicianship and other music skills, and are encouraged.
OUTSIDE PERFORMANCES, ETC.
● Students are NOT excused from classes, from rehearsals, or (especially) from in-school or
school-related performances because of non-school-related activities. If outside
performances/jobs conflict with Ellington activities, the student is expected to participate in
the Ellington activity and will be graded accordingly.
● Students are NOT excused from Vocal Department classes and activities in order to
participate in sports events either at Ellington or other places.
● Only SENIOR Vocal Music Majors are allowed to participate in the Senior Variety Show.
Senior participants must have permission from their Department Chair and must maintain a
2.5 grade point average.
● Students who wish to perform with another Department at Ellington must have no less than
a “C” in the previous advisory in any music class, and must have the written permission of
his/her vocal technique teacher and the Department Chair.

Honors Recital Recipients (February 2022)

VISITING PROFESSIONALS AND SPECIAL PERFORMANCES
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In the Vocal Music Department, we often have visiting professional singers, teachers, and college groups.
In addition, there are multiple opportunities for our students to observe or be a part of master classes in
various genres and other events and workshops.

Rehearsal with Washington Chorus director Dr. Eugene Rogers in preparation for A
Candlelight Christmas at the Kennedy Center (December 2021)

Duke Ellington School of the Arts
VOCAL MUSIC DEPARTMENT JURY SHEET
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Today’s Date________________
Name__________________________
Vocal Teacher__________________.

Jury Grade_______________
Grade ______ Years at Ellington_________
Adjudicator___________________________

TECHNIQUE
Breath Management
Support
Onset & Releases
Posture
Intonation
Consistency of Line

Excellent

Good

Fair

Poor

_______
_______
_______
_______
_______
_______

_______
_______
_______
_______
_______
_______

_______
_______
_______
_______
_______
_______

_______
_______
_______
_______
_______
_______

TONE QUALITY
Free, Open Sound
Resonance
Vowel Placement/Color

_______
_______
_______

_______
_______
_______

_______
_______
_______

_______
_______
_______

DICTION
Text Accuracy
Pronunciation Accuracy
Consonant Clarity

_______
_______
_______

_______
_______
_______

_______
_______
_______

_______
_______
_______

MUSICIANSHIP
Musical Accuracy
Phrasing
Memory

______
______
______

______
______
______

______
______
______

______
______
______

EXPRESSION/STAGE PRESENCE
Spoken Translations
_______
Interpretation of Text
_______
Poise
_______
Appearance
_______

_______
_______
_______
_______

_______
_______
_______
_______

_______
_______
_______
_______

WORK ETHIC

_______

_______

_______

_______

(assessed by Tech teacher)
REQUIREMENTS

MET_______________

DID NOT MEET_______________

TEACHING AND LEARNING HEALTHY VOCAL TECHNIQUES:
THINGS WHICH CAUSE THE VOICE TO GROW AND DEVELOP
(Samuel L. E. Bonds)
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Objective:
To develop a healthy vocal technique that can be used to sing in any musical style: Classical, Jazz,
Musical Theater, Rhythm and Blues, etc.
I.

Posture
A. Placement of Feet
B. Alignment of Spine
C. Position of Shoulders and Chest
D. Position of Chin and Jaw
E. Position of Hands

II.

Breath Management – Respiration
A. Diaphragmatic
B. Costal

III.

The Open Throat – Phonation
A. Low Larynx
B. Forward Tongue Position
C. Lift Soft Palate (Velum)
D. Jaw Dropped Loosely from its Hinge
E. An Expansive and Correct Posture
IV. Resonance, Resonators
F. Pharynx
G. Mouth
H. Nasal Cavity
I. Mask Resonance

IV.

Registers
A. Head Resonance
B. Chest Resonance
C. Mouth Resonance

V.

Articulation
A. Tongue
B. Lips
C. Teeth

VI.

Diction
A. Vowels
B. Consonants

SEVEN STEPS TO LEARNING VOCAL MUSIC
QUICKLY AND THOROUGHLY
(based on material from Dr. Darryl Taylor)
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1. Speak the text as poetry. Try to feel the rhythm of the words, even in foreign languages, since the text probably
inspired the composer.
2. Recite or count and clap the rhythm, then examine the rhythms carefully and accurately, including the piano
introduction, interludes, etc.
3. Speak the text in rhythm.
4. Play the melody, then sing it without words, using a neutral vowel; allow time for interludes of accompaniment.
5. Sing the melody using only the vowel sounds of the words.
6. Insert the consonants, practice any awkward connections or pronunciations of consonants.
7. Work with the pianist for tempi, interpretation, and expression. Make the song YOURS.

HIERARCHY OF LEARNING A SONG
(Dr. Mary Jane Ayers)
Levels 1 and 2 are technical and require lower order thinking skills; levels 3 and 4 are interpretive and require higher
order thinking skills.* Most singers get to levels 1 and 2, and to a small part of level 3, but level 4 is where the real
rewards are for the singer and for the listener.
Level 1 Knowing the notes, rhythms, word pronunciation and placement,
identification of tempo, expression marks, etc.
Level 2 Diction and pronunciation (correct usage of vowels and consonants),
phrasing (breathing patterns), memorizing
Level 3 Expressive singing, demonstrating understanding of text
(“acting”), understanding relationship between accompaniment
and voice line, analysis of musical qualities, including harmony, cadences, form
Level 4 Musical integration of the song into the mind and body, deep understanding
of the composer’s purpose, including an understanding of the composer’s world and the time in
which the piece was written. An understanding of the purpose of performing the music for the
singer and for the audience
*From Benjamin Bloom’s Taxonomy of Thinking Skills
1.
2.

Lower Order Thinking Skills are concepts like: Knowledge, Comprehension, Application
Higher Order Thinking Skills are concepts like: Analysis, Synthesis, Evaluation

RESUMES
To serve as a guide using the template outlined below.
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Duke Ellington School of the Arts Vocal Music Department Student Resume Template
Janell Smith, Soprano
403 E Street NE
Washington, DC 20020
202-667-8899
Jsmith360@gmail.com
(This should be a professional sounding address, not “babygirl@...”)
Career Objectives
To be a vocal music performer, in either classical or popular music.
To use the knowledge I acquire as a student at Duke Ellington to get acceptance to College and to gain
scholarships.
Performance Experience
Three years, Duke Ellington Concert Choir, multiple performances in and outside of school, including trips to
Florida Mozart Festival (2010), FAME competition in Branson, Missouri (2014), King’s Dominion Choral
Festival (2011), Intersections Production (2012), An Evening at the Opera (2012)
Two Years, Duke Ellington Show Choir, hundreds of performances in and outside of school, including FAME
Competition in Branson, Missouri (2007), FAME Competition in Hawaii (2008), King’s Dominion Choral
Festival (2010-2011), numerous concerts at the White House, soloist (2011-2012)
Principal performer in Dreamgirls, Duke Ellington School of the Arts 2011
Soloist, section leader, Praise Choir, Missionary Baptist Church, Washington DC
Director, 2nd Sunday Youth Choir, Missionary Baptist Church, Washington DC
Awards and Honors
ACTSO competition, first runner up, 2013
Arts Recognition Talent Search competitor, Honorable Mention, 2014
Best Female Soloist award, FAME competition in Branson, Missouri
Scholastic and Arts Honor Rolls, 2011, 2012, 2013
Education and Training
Shaw Middle School, grades 6, 7, 8, Juanita Tyler, vocal instructor
Duke Ellington School of the Arts, 9, 10, 11, 12
Private piano lessons, 2012-2013 Arlene Smith, piano instructor
Vocal Training at Duke Ellington, Edward Jackson, 2010-2015
Repertoire
Community Service
Other Interests and Activities
Offices Held
Group memberships
Special Talents

SYLLABUS FOR VOCAL TECHNIQUE
COURSE SYLLABUS FOR: VOCAL TECHNIQUES 1-4
CREDIT: ONE CARNEGIE UNIT EACH YEAR
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COURSE DESCRIPTION
Vocal Technique is an ongoing (three or four year) course of study that develops the fundamentals of good
singing through group voice classes. Techniques of study include exercises that develop singing skills,
repertoire in several languages and formal and informal performances. It is an essential course for every
vocal major each year, and a yearly requirement for graduation from The Duke Ellington School of the Arts.
CONTENT STANDARDS
Six DCPS Content Standards are basic to the core skills, concepts and knowledge for vocal technique
courses:
● Students Sing Alone and with Others, a Varied Repertoire of Music Representing Diverse Genres,
Styles and Cultures
● Students Read, Notate, and Interpret Notational Symbols for Rhythmic and Melodic Patterns
● Students Listen, Analyze, Compare and Describe Different Forms of Music
● Students Critique Their Own Performance and the Performances of Others
● Students Identify, Investigate and Interpret Relationships Among the Principles of Music and Other
Disciplines
● Students Explore a Variety of Heritages from Music of Many Cultures
THE SCHOOL DRESS CODE WILL BE ENFORCED! STUDENTS DRESSED
INAPPROPRIATELY WILL BE REQUIRED TO CHANGE INTO APPROPRIATE
ATTIRE
COURSE OUTLINE
Primary to the study of vocal techniques are the fundamentals of singing—posture, breath management,
vowel production, consonant production, musical line, vocal flexibility and the ability to interpret music with
expression and appropriate style. Each student is expected to make progress in each area of the
fundamentals of singing through class participation and daily practice.
Students will learn the physiology of the voice and apply that knowledge to their technical studies. They will
study vocal hygiene and professional care of the voice, diction in several languages, and they will be
introduced to the International Phonetic Alphabet. Students will apply their music reading and writing skills
to the study of voice.
Students will memorize repertoire in the songs’ original languages, and they will be able to translate and
interpret texts and poetry. They will learn and demonstrate appropriate stage presence, poise and
discipline.
GRADING AND EVALUATION PROCEDURES
Students are graded on class work each advisory and on a jury each semester. Class works includes
learning and performing classical vocal literature as outlined below. Class grades may also include written
work (song translations tests, composer papers, program notes, concert reports, etc.) or any criteria the
teacher deems necessary to the development of the student. Jury grades are determined by averaging the
grades given by the teacher/evaluators on the faculty jury panel. Students who fail the final jury may be
asked to transfer from Ellington.
Seniors are required to present a formal Vocal Music recital during their senior year, reflecting their vocal
music study while at Ellington.
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All students are expected to treat each other and their teachers with respect and to follow the
guidelines given in the Music Department Handbook and the Duke Ellington School of the Arts
Community Handbook.
LITERATURE REQUIREMENTS
Vocal students are expected to purchase their own music for vocal classes. Individual teachers will assign
books in class. Specific songs are assigned by individual voice teachers, but general guidelines for study
are outlined in the section, “Juries, Senior Hearing and Repertoire Requirements”.

SYLLABUS FOR VOCAL ENSEMBLES
Course: Vocal Ensembles
Credit: One Carnegie Unit each year
COURSE DESCRIPTION
Vocal Ensembles are required of all vocal music majors throughout their years at
Ellington. Each performs music from the varied catalogue of great choral literature of the
last five centuries and contemporary literature as selected by the instructors.
CONTENT STANDARDS
Four DCPS Music Content Standards are basic to the core skills, concepts and
knowledge needed for ensembles:
● Students sing alone and with others a varied repertoire of music representing
diverse genres, styles and cultures
● Students read, notate and interpret notational symbols for rhythmic and melodic
patterns
● Students critique their own performance and the performances of others
● Students explore a variety of heritages from music of many cultures
THE SCHOOL DRESS CODE WILL BE ENFORCED! STUDENTS DRESSED
INAPPROPRIATELY WILL BE REQUIRED TO CHANGE INTO APPROPRIATE
ATTIRE
COURSE OUTLINE
Our ensembles rehearse regularly, learning complex music. They perform when
appropriate, at least twice a year, and may participate in festivals and competitions at
the discretion of the instructors. Student leaders can be elected from the ensembles,
and student section leaders can be assigned by the instructors.
GRADING AND EVALUATION PROCEDURES
Grading is based on participation and performance as outlined in the Rubric
found below.

30
Each member is expected to meet the standards of performance and behavior
outlined below:
To receive a grade of “A” students will
Attend and perform at all concerts
Contribute positive and productively to all rehearsals
Know the music and be able to perform it individually in quartets
Remain quiet, respectful and attentive in rehearsals
Assist others in maintenance of music, which may include
▪ Black folder with name on front
▪ Selections being rehearsed
▪ Sharpened pencil
Have music available at every rehearsal
Return music after each rehearsal
Maintain performance outfit in good condition
Show leadership regarding the participation of others in rehearsals and
performances
Develop music reading skills and help others to develop reading skills
Being a section leader or a responsive member of a section
Respond positively to whoever is in charge during rehearsal or performance
To receive a grade of “B” students will
Attend and perform at all concerts
Contribute positive and productively to all rehearsals
Know the music and be able to perform it individually in quartets
Remain quiet, respectful and attentive in rehearsals
Maintain music in good condition
Maintain performance outfit in good condition
Develop music reading skills and help others to develop reading skills
Being a section leader or a responsive member of a section
Respond positively to whoever is in charge during rehearsal or performance
To receive a grade of “C” students will
Attend and perform at all concerts
Contribute positive and productively to all rehearsals
Know the music and be able to perform it individually in quartets
Remain quiet, respectful and attentive in rehearsals
Maintain music in good condition
The grade of “D” or “F” will be given to those not meeting the responsibilities outlined in
“C” above. Concerts and other performances are the “tests” for this class, and will be
graded accordingly. Those students on academic or artistic probation are not allowed to
perform off campus. GRADUATION IS A YEARLY GRADED PERFORMANCE FOR
ALL STUDENTS AND SERVES AS THE FINAL CHOIR GRADE OF THE TERM.
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Masterclass with Will Liverman, students & staff sponsored by Liz Daniels with Vocal Arts
(January 2022)

AFTERWORD
The regulations and policies in this Vocal Department Handbook have evolved from many years of
experience with Vocal Music students and are enforced for the duration of the student’s stay at Duke
Ellington. When Students, Parents, and Faculty follow these policies, the Vocal Music Department functions
with a higher level of efficiency. Please keep this Handbook as a reference, and feel free to contact the
members of the Vocal Department if there are questions or concerns regarding these policies or if you have
specific problems regarding something in the Department.
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The Junior class following the Junior Songfest (2022).
Currently they are senior graduating class of 2023!

The Ellington Creed
C ommittment
R esponsibility
E mpowerment
E mpathy
D ignity
All students are expected to adhere to the Ellington Creed, treat each other and their teachers with
respect and follow the guidelines given in the Music Department Handbook and the Duke Ellington
School of the Arts Community Handbook.
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DEPARTMENT OF VOCAL MUSIC
HANDBOOK RECEIPT
I, ________________________________, ( student’s name) have received the Vocal
Music Department Handbook and understand that I am responsible for the policies and
procedures set forth in the Handbook.
• As a student in vocal music, I understand it remains my responsibility to uphold the
handbook policies throughout the duration of my years at Ellington. Those conditions
are outlined in the Vocal Music Handbook, and include curriculum, behavioral, and
financial obligations. The signature of my parent represents the same understanding.
_________________________________ ________________
Signature of Vocal Music Student

Date

_________________________________ ________________
Signature of Parent/Guardian

Date

