DUKE

ELLINGTON

SCHOOL

OF

THE

IM
I N STRU M ENTA L
S

T

U

D

E

N

T

H

A

N

M US I C
D

B

O

O

K

ARTS

One

o

o

on
e

on

e

ne o

E

one one O

on

ne

e ne o
o

ne o

ne

e
on
one

one o

e

on

e

one e
on

one one

E
ON

O
one

NE

e
on

e

one

on

e
n

o ne

ne

one

one

e

o

on

o

o ne

eo

THE MISSION
OF DUKE ELLINGTON SCHOOL OF THE ARTS IS TO NURTURE AND
INSPIRE PASSION FOR ARTS AND LEARNING IN TALENTED STUDENTS
WHO MIGHT NOT OTHERWISE HAVE AN OPPORTUNITY TO DEVELOP
THEIR ARTISTIC SKILLS. WE ENSURE THAT OUR STUDENTS ARE
PREPARED FOR POST SECONDARY AND/OR CAREERS IN THE ARTS
BY OFFERING AN INTENSIVE ARTS- BASED PROGRAM. WE PREPARE
OUR STUDENTS TO BECOME PRODUCTIVE CITIZENS IN OUR GLOBAL
SOCIETY THROUGH OUR STRONG FOCUS ON COMMUNITY SERVICE.

o ne ON

on

e

on

one

E one one one n
n e one o e

e

one

one

one

e

one
one

on

one

one

o ne
e

oneo

on
e

one

o

one

on

e O NE on

one

on

e on e

e

n

e
on

on

one one o

one o

ne

e on e

e ON
E on

on
n

eo

ne one one on

n

e on
ne one on

ne

e
on

one
o

ne
on
e

e one one

eo
on

ne

e one

o ne

e
on

one on

one o
one

eo
ne

e
on

e one o

one

one

one on

n

on e

e

ne

one

one

2

STUDENT HANDBOOK | INSTRUMENTAL MUSIC

DUKE ELLINGTON SCHOOL OF THE ARTS

3

THE ELLINGTON CREED
ELLINGTON’S GOAL IS TO BE A COMMUNITY OF ARTISTS,
LEARNERS AND LEADERS. IN ORDER TO REACH THIS GOAL,
WE ASCRIBE TO THE CREED:

4

COMMITMENT

RESPONSIBILITY

EXCELLENCE

EMPATHY

DIGNITY

THE HABIT OF
APPLYING YOUR
TALENTS TO A TASK
OR PROJECT.

ACTING IN A WAY
THAT ACKNOWLEDGES
THE CONNECTION
AND DUTY YOU HAVE
TO YOURSELF AND
OTHERS.

STRIVING TO MEET
A STANDARD THAT
DEMONSTRATES
MASTERY OF
AN IDEA OR
TECHNIQUE.

INTENTIONAL
CARE AND
CONSIDERATION
OF OTHER’S
FEELINGS,
THOUGHTS AND
EXPERIENCES.

CONDUCTING
YOURSELF, AT
ALL TIMES, IN
A RESPECTFUL,
UPLIFTING MANNER
THAT SHOWS YOU
RECOGNIZE YOUR
CONNECTION TO
A PRESENT, PAST
AND FUTURE
COMMUNITY.
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INTRODUCTION
The goal of the Instrumental Music
Department is prepare our students
through instrumental music for
admission to a university, college, or
conservatory. To achieve this, musical
literacy is used to enrich our students
through curriculum in traditional and
contemporary genres. The study of
instrumental techniques, music history,
and music theory will help students
achieve success in whatever aspect of
music they elect to pursue.

6
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MISSION STATEMENT

IM

Our mission is to prepare students to
be lifelong advocates for the arts in
their communities, homes, and other
places of influence as a result of their
instrumental music studies.
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IM DEPARTMENT

GOALS
10

Instrumental Music department graduates should
cultivate a clearer vision of possible careers, variety
of music genres, and resources beyond initial
knowledge at the start of our students Duke Ellington
School of the Arts matriculation. There should be a
deeper knowledge and new level of discipline and
maturity. Graduating seniors should be able to:

1 Perform a successful audition for any postsecondary institution for any music degree.

2

Demonstrate the level of musical competence
necessary for college courses in performance
technique, music reading, and writing.

3

Demonstrate performance skills that show an
understanding of the techniques of instrumental
performance.

STUDENT HANDBOOK | INSTRUMENTAL MUSIC

DUKE ELLINGTON SCHOOL OF THE ARTS

11

OTHER EXPENSES
instruments and are required to purchase all consumable items

STUDIO
ART FEES

needed for performance. (Ex. reeds, mouthpieces, cables)

Duke Ellington students are

Instrumental music majors should have their own personal

Individual technique teachers will have more information about
music book purchases. Students may also be asked to buy
notebooks, pencils, Compact Dics (recording supplies), and other
school supplies.
When the Instrumental Music department goes on trips to festivals
or competitions, a portion of the cost is covered by fundraising,
ticket sales, and concert fees, but students should expect to pay
additional monies as necessary.

required to pay a yearly activity
fee of $200, which directly

benefits the arts department in
which they are enrolled.
This fee should be paid at the
time of registration but can
be paid in installments. Money
orders and checks should

Parents are expected to provide (or find donors for) concession

be made payable to DESAP

sales at concerts and to provide student meals on days with

(in the memo portion of the

extended rehearsals or evening concerts. Parent fundraising

check: Instrumental Music

is handled through the Instrumental Parents group that meets

Department).

monthly. Non-residents of the District of Columbia will be assessed

These fees help to cover the

a tuition for attending Ellington. This tuition is paid to the District
(not directly to Ellington) and replaces part of the taxes that

cost of ??? what IM?.

District residents pay for school funding.

12
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CURRICULUM
STRUCTURE

Each Instrumental Music student will be assigned a technique teacher to
study with throughout his or her Duke Ellington tenure. Only execelling
performers will be selected for the traveling ensembles, which include
the Wind Ensemble, Orchestra, and Jazz Orchestra. Orchestra and Jazz
Orchestra members will be selected from the Wind Ensemble and String
Ensemble (exception: vocalists, piano and guitar instrumentalists must
audition separately for the respective Director). Students not selected
for the Wind Ensemble or Orchestra will be assigned to the Preparatory
Ensemble (Concert Band). All students will be re-auditioned annually.
In addition, all students will be evaluated and assigned to a Music Theory
class, which is usually Piano Theory for first-year students. Those who are
more advanced in music reading and writing will be placed in a higher
level Theory class. All instrumental music students must take one year of
piano. With the exception of String instrumentalists, (Violin, Viola, Cello
and Bass), all instrumentalists must successfully complete Sight Singing I.
Every year instrumental students take courses in these four areas:
1. Applied Music: Instrumental Techniques I - IV
2. Major Classical Ensemble: Wind Ensemble*/Concert Band (for first year
students)/Guitar Ensemble/Piano Ensemble/Orchestra/String Ensemble
14
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3. Music Theory, which can include elements of sight singing***, ear
training, harmony, composition, improvisation, and beginning piano.
4. Small Ensemble: Flute, Clarinet, Saxophone, Percussion, Trombone, etc
All instrumental music students must be enrolled in a Major Classical
Ensemble, Instrumental Technique class, and Music Theory class during
their tenure at Ellington
Advanced Placement (AP) music theory courses are available to
students upon completion of Theory III by recommendation of the theory
department and successful completion of AP Theory entrance exam.
Composition class is available for students at Duke Ellington who have
met the following requirements:

•Students must have fulfilled the requirements for Theory III (minimum
requirement).
•Students must be recommended by their theory teacher and technique
teacher and must have the permission of the composition instructor.
Due to the complexity of the course, it is strongly advised that the
student take Advanced Placement Theory either prior to or concurrently
with the composition class. To assure that students are eligible to enroll
in the composition class, an assessment text will be given.
Jazz Theory/Combo class is an advanced theory and performance
repertoire class for students solely selected by the jazz studies director.
Additionally, the student must have successfully completed theory I & II
and have clearly demonstrated to the director the aptitude and sincere
desire to perform jazz as a profession.
DUKE ELLINGTON SCHOOL OF THE ARTS
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Istrumental Music Scope and Sequence
FIRST YEAR

SECOND YEAR

THIRD YEAR

FOURTH YEAR

Applied Instrument Technique I

Applied Instrument Technique II

Applied Instrument Technique III

Applied Instrument Technique IV

Piano Theory I or as assigned
through testing

Theory II Esemble (Brass, Woodwind,
Percussion, String) or as assigned
through testing. If the student tests
out of this course an elective course
will be assigned Piano/Guitar Majors
will be assigned to fulfill Theory II in
Percussion Ensemble/Theory II

Theory III AP Theory (must have
successfully completed Theory 3 and
pass proficiency exam), Composition
(elective course must have
successfully completed Theory III)
Jazz Combo 1 (Audition). Conducting
(Audition)

AP Theory, Composition
(elective course must have
successfully completed Theory
III), Jazz Combo 2 (Audition).
Conducting (Audition)

Primary Classical Ensembles III
(Orchestra, or Wind Ensemble),
primary or secondary instrument.
Piano or Guitar Ensemble is
required for all piano and guitar
instrumentalists who are not selected
for a primary ensemble. Radical
Elite is a requirement for all Brass,
Woodwind and Percussion Students.

Primary Classical Ensembles IV
(Orchestra, or Wind Ensemble),
primary or secondary instrument.
Piano or Guitar Ensemble is
required for all piano and guitar
instrumentalists who are not selected
for a primary ensemble. Radical
Elite is a requirement for all Brass,
Woodwind and Percussion Students.

Jazz Orchestra or Combo does not
fulfill Classical Ensemble graduation
requirement (Excluding Piano and
Guitar majors).

Jazz Orchestra or Combo does not
fulfill Classical Ensemble graduation
requirement (Excluding Piano and
Guitar majors).

Piano or Guitar majors can fulfill
ensemble credit with Jazz Orchestra,
Wind Ensemble, or Orchestra

Piano or Guitar majors can fulfill
ensemble credit with Jazz Orchestra,
Wind Ensemble, or Orchestra

Secondary Ensemble II could be an
additional primary ensemble or (i.e.
Flute ensemble, Clarinet ensemble,
etc.). String Ensemble is required
secondary ensemble for all string
instruments except Guitar. If there
is a scheduling conflict, primary
ensemble will take precedence

Secondary Ensemble IV could be an
additional primary ensemble or (i.e.
Flute ensemble, Clarinet ensemble,
etc.). String Ensemble is required
secondary ensemble for all string
instruments except Guitar. If there
is a scheduling conflict, primary
ensemble will take precedence

Primary Classical Ensembles I
(Orchestra, or Wind Ensemble),
primary or secondary instrument.
Piano or Guitar Ensemble is
required for all piano and guitar
instrumentalists who are not
selected for a primary ensemble.
Radical Elite is a requirement
for all Brass, Woodwind and
Percussion Students.
Jazz Orchestra or Combo does
not fulfill Classical Ensemble
graduation requirement (Excluding
Piano and Guitar majors).
Piano or Guitar majors can
fulfill ensemble credit with Jazz
Orchestra, Wind Ensemble, or
Orchestra
Sight Singing I (except Strings
who are required to take String
Ensemble as a secondary
ensemble, not including Guitar)
Secondary Ensemble 1 -could be
an additional primary ensemble
or (i.e. Flute ensemble, Clarinet
ensemble, etc.)

16
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Primary Classical Ensembles II
(Orchestra, or Wind Ensemble),
primary or secondary instrument.
Piano or Guitar Ensemble is
required for all piano and guitar
instrumentalists who are not selected
for a primary ensemble. Radical
Elite is a requirement for all Brass,
Woodwind and Percussion Students.
Jazz Orchestra or Combo does not
fulfill Classical Ensemble graduation
requirement (Excluding Piano and
Guitar majors).
Piano or Guitar majors can fulfill
ensemble credit with Jazz Orchestra,
Wind Ensemble, or Orchestra
Secondary Ensemble II (except
Strings who are requirecould be an
additional primary ensemble or (i.e.
Flute ensemble, Clarinet ensemble,
etc.). String Ensemble is required
secondary ensemble for all string
instruments except Guitar. If there
is a scheduling conflict, primary
ensemble will take precedence

DUKE ELLINGTON SCHOOL OF THE ARTS
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PERFORMANCE GRADING RUBRIC
A
TONE QUALITY

RHYTHM/TEMPO

RUDIMENTS/
TECHNICAL
ACCURACY

INTERPRETATION/
EXPRESSION

18

B

C

D

F

In tune and distinct
throughout with: accurate
pitches, clear controlled
tone, breath support,
touch, and correct bowing.
Strong evidence of
personal practice

In tune and nearly
accurate throughout with
pitches, controlled tone,
breath support, touch
and correct bowing.
Adequate evidence of

Mostly in tune and
accurate throughout
with minor
inconsistencies in one or
two tonal components.
Evidence of personal

Many pitches are played
incorrectly and out of
tune. Little evidence of
personal practice

Unable to perform,
completely unprepared.
No evidence of
personal practice

All rhythms are
performed accurately
while performing at
written metronome
marking. Strong evidence
of personal practice

Most rhythms are
performed accurately
while performing at a given
or altered metronome
marking. Adequate
evidence of personal

The tempo is unsteady at
times and some rhythms
are inaccurate, not
adhering to metronome
marking. Evidence of
personal practice

The tempo is noticeably
faster or slower and
the beat is inconsistent
throughout. Little evidence
of personal practice

Unable to perform,
completely unprepared.
No evidence of personal
practice

Evidenced mastery of the
music in performance of
rhythm, melody, phrasing,
articulation and intonation.
Strong evidence of
personal practice

Evidenced near mastery
in performance of
rhythm, melody, phrasing,
articulation and intonation.
Adequate evidence of
personal practice

Evidenced some mastery
of rhythm, melody,
phrasing, articulation
and intonation but
performance is
inconsistent.

Evidence of personal
practice Evidenced little or
no mastery of rudiments/
technique in performance.
Little evidence of personal
practice

Unable to perform,
completely unprepared.
No evidence of personal
practice

Conveyed the theme
and style of music with
excellence; mood/dynamics
very effective; maintained
the integrity of the music as
written. Strong evidence of
personal practice

Conveyed the theme and
style of music most of the
time; expresses mood and
dynamics effectively most
of the time; maintained the
integrity of the music as
written. Adequate evidence

Somewhat conveyed the
theme and style of music;
limited development of
music: dynamics, mood,
style, and expression.
Evidence of personal
practice

Poor or no development
of music; poor or no
application of dynamics,
mood, style, expression.
Little evidence of
personal practice

Unable to perform,
completely
unprepared.
No evidence of
personal practice
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GRADING, STATUS, AND TRANSFER

PERFORMANCE ATTIRE

At the end of each semester, all freshman, sophomore, and junior
instrumental music majors will demonstrate progress in Instrumental
Techniques before a jury panel of faculty members. Each jury member
will give the student a grade based on his/her presentation of
materials studied in class that semester. These grades are averaged,
and that average represents a percentage of the student’s grade for
that advisory. Performance attire for juries is identical to that of a
recital.

Anyone not meeting the dress code requirement will not perform.

Instrumental students are expected to maintain a “B” average in
their music courses. Those who fail to maintain a “B” average can be
recommended for probation or transfer. Those who fail music theory
or technique classes can expect to be transferred.
Grades in Instrumental Music classes are assigned according to District
of Columbia guidelines, and according to standards set by the music
teacher in his/her classroom.

20

Dress requirements for traveling Performance Ensembles:
• At the discretion of the Director (refer to class syllabus)
DRESS REQUIREMENTS FOR JURIES AND RECITALS:
MALES
Black tailored suit (no saggy cuffs), white collared shirt, long matching
black tie, black bow tie, black socks, black shine-able dress shoes
FEMALES
Black T-length (mid-calf) or longer dress or skirt, full-flowing black
dress Palazzo pants(wide-leg,”evening” pants) with dressy black
blouse (sleeves- 3⁄4 length or longer), black/off black stockings and
black dress shoes(reasonable heel). No cleavage, bare midriff, bare
shoulders (strapless, spaghetti straps, halter dresses). All jewelry worn
for performance must be modest and conservative.

STUDENT RECITAL REQUIREMENT

• For additional information, please seek advice from the designated
department male or female advisor.

Each student must appear on at least three student recitals by the
beginning of the semester in which he or she performs their senior
recital.

All performance attire must be approved by the Ensemble Director
and/or technique teacher.
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STUDENT RESPONSIBILITIES
The Ellington Music program is challenging and time-consuming.
A high level of commitment must be maintained, even if a student
decides that professional music study is not his/her goal. Students
should be prepared for every class and rehearsal by bringing the
appropriate materials: books, folder, pencils, notebooks, and other
materials as required by your teachers.
A positive attitude, respect for teachers and each other, and
cooperation are expected at all times.

ATTENDANCE

•Students must attend class regularly and on time. Excessive absence,
even for legitimate reasons, will negatively impact student’s grade,
especially in performance classes like Technique and Ensemble, and
advisory grades will reflect those absences (refer to DCPS guidelines).
•Students must be recommended by their theory teacher and

technique teacher and must have the permission of the composition
instructor.

•All concerts and rehearsals leading up to the performance are
mandatory!!! This includes performance trips in and outside of
the local area (hardship funding is available for families in need of
assistance).

•Punctuality is required for all rehearsals and classes, and is an
important part of your professional training. If you cannot respect the
school, the work, the music, and your fellow students enough to be on
time to class, you may find yourself on the transfer list.
22
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•It is a requirement to pass all music courses that students
participate/attend ALL rehearsals(including mandatory after
school rehearsals) and performances.

HOMEWORK

Homework for a music student means practicing, whether it is
practicing an instrument or theory skills. All students should practice
every day. Practice should include scales and other warm-up
exercises, practice of solo pieces assigned in technique class, practice
of ensemble music, and practice of exercises in ear training, sightreading, and written assignments. We most strongly suggest that
students practice at the same time and place every day. It is essential
that each student have a quiet place at home (or nearby) to practice.

PRACTICE TIPS
Practice is essential for good performance. Unfortunately, good
performance does not happen overnight, and it can be discouraging
when that growth takes weeks, months, or even years. Your
instrument is unique and it responds to changes in the weather, your
surroundings, and the changes in YOU. The key to musical growth is
repetitious practice of the performance techniques your teacher has
emphasized in class. In short, if you want to improve your performance
abilities, you must adhere to a consistent, efficient practice schedule.

DUKE ELLINGTON SCHOOL OF THE ARTS
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HERE ARE SOME PRACTICE HABITS YOU NEED TO DEVELOP:

•Find a quiet place where you can practice without interruption.
•Keep your music organized all the time and have it with you.
•Set goals for your practice section, like “today I will perfect page 32”.
•Work for 60-90 minutes a day. It is often useful to break that up in to

•Practice in front of a mirror so you can work on posture (bow hold,
mouth positions, hand position,etc.), and can begin to work out
appropriate stage gestures.
•Finally, practice in front of your family or friends and allow them to
critique your work.

shorter sessions, so you do not lose focus.

TIPS TO LEARNING MUSIC QUICKLY AND THOROUGHLY

scales and etudes.

1. Recite or count and clap the rhythm, then examine the rhythms
carefully and accurately, including the piano introduction, interludes, etc.

•Always begin your practice session with warm-up exercises including

•Begin with the hard part—don’t waste time performing what you
have already learned. Learn new material or fix the mistakes first, then
go back and add that to the whole. If you perform and break down at
the same place each time, you are not fixing anything, just practicing
breaking down! In other words, don’t practice mistakes....you will get
very good at the mistakes.
•Practice in small sections.
•Think before you play. What is the problem, what are some possible

solutions, what is working?

•With new music literature, practice at a slow tempo so you can be

accurate.

•Record yourself and try to evaluate your work as if you were listening
to someone else.
•Recognize that some practice sessions will go better than others.
•If you are ill, you can still work on music elements not affected by

2. Speak the material in rhythm with the help of a metronome.
3. Play the melody and allow time for interludes of accompaniment.
Incorporate the use of the metronome in your performance.
4. Look for all articulation, dynamics, phrasings and be sure to
understand all directions on the sheet music before attempting to
perform it.
5. Music is learned best starting slow and gradually increasing in tempo
when necessary.
6. Work with your accompanist for tempi, interpretation, and expression.
Make the music YOURS.

PRACTICE ROOM USAGE
Students may only use practice rooms with adult permission.

your illness.
24
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CLASSROOM ETIQUETTE

•Cell phones and other electronic devices are not allowed to be used
in classrooms or in the theater. Cell phones and other devices can be
confiscated.

Performers should be welcomed with applause and should be
thanked with applause at the end of the performance. No one should
move around the performance venue while there is a performer on
stage. Flowers and gifts should be presented to the performer in
the lobby after the concert. Cell phones should be turned off while
in the performance venue. Teachers have the right to confiscate cell
phones, whether you are calling, texting, or playing games.

•Please keep your classrooms and the practice modules as clean as
possible. Throw away trash and pick up your belongings.

PARENT FUNDRAISING

•The Music department phones are available for your emergency use,
but you must have specific permission to use them. Do not sit at a
teacher’s desk unless you have been given permission to do so.
•Make-up and personal grooming is prohibited in the classroom, the
modules, and the music floor hallway. After the first warning, grooming
items will be confiscated and not returned.

CONCERT AND RECITAL ETIQUETTE
All students will perform on recital at some point in their tenure at
Ellington, whether it is a regular student recital or a senior recital.
Since this is an experience we all share, it should be an experience that
is satisfying and rewarding for the performer and for the audience.
Acceptable behavior at classical concerts and recitals is based on
common courtesy and the traditions of concertgoers for the last 150
years. As an audience member, you are there to listen and watch, not
to actively participate in the concert. You cannot listen and talk at the
same time, so rule number one is that you must remain quiet while others
are performing. It is very important that you sit quietly and listen to the
performance, whether is it a vocalist or an instrumentalist. There should
be no yelling as that can destroy the concentration of the performer.
26
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The entire Instrumental Music department attends an out of town
festival and/or competition yearly. There is a cost per child for every
trip. If you are experiencing financial hardship, monthly fundraising is
suggest to ensure student involvement. Lack of participation could
negatively impact your student’s overall grade. Travel competitions are
graded events and are mandatory for the entire Instrumental Music
department. If your student cannot participate due to lack of funding
and there was no substantial fundraising participation to help fund
participation, the student’s grade will be be penalized as a missed
performance.
In addition, parents are often asked to help with concessions, tickets
sales, and other fundraising activities to benefit the Instrumental
Music department. Please be in communication with the Parent Group
President and other officers on the ways in which you assist and
impact!

DUKE ELLINGTON SCHOOL OF THE ARTS
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